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Justice. "Five More Wanted."
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In this cartoon, the personification of Justice resolutely demands the execution of those white men responsible for the murder of six black men after a race riot at Hamburg, South Carolina, in July 1876.  She is bounded by the founding documents of the American republic:  the Declaration of Independence (left) and the Constitution (right), with the artist emphasizing the latter's guarantees of republican government and equal protection.  In the background, wall posters name white terrorist groups in the South:  the Ku Klux Klan, the White League, and the White Liners. 

As the U.S. Army gradually withdrew from the post-Civil War South in the 1870s, and Northern support for Reconstruction waned, black men were increasingly kept from the polls, allowing the election across the South of white-only Democratic administrations called "Redeemer" governments.  In 1876, South Carolina was one of the three remaining states that still had federal troops present, and that had not undergone "redemption."  The Democratic Party in the state was bitterly divided, and racial tensions were high.  

The Democratic "Fusionists" argued for focusing on local and legislative elections since Governor Daniel Chamberlain was likely to be reelected with support from the black Republican majority.  The "Straight-Out" Democrats overtly urged that white supremacy (or "redemption") could triumph if each white Democrat prevented at least one black man from voting through intimidation, bribery, or other means.  In May, the Democratic State Convention was unable to agree on nominations for state office.

Racially animosity was evident in the town of Hamburg, South Carolina, where the majority black residents complained of unfair treatment and the minority whites responded with charges of harassment.  On July 4, the town held an Independence Day celebration, commemorating the centennial of the American republic.  Members of the local black militia had gathered for a parade when two white farmers ordered them to disperse so their wagon could pass.  Heated words were exchanged, but the white men were allowed to continue on their way.  

The next day, one of the farmers appeared in the town court demanding the arrest of the black militia captain, who, in turn, denounced the judge for considering the possibility.  The captain was ordered to stand trial for contempt of court on July 8, at which time members of the black militia and a group of armed white men congregated in the town.  When the black militia refused to disarm, fighting erupted, and the whites brought a cannon and 100 more men from nearby Augusta, Georgia.  Under cover of night, the outnumbered black men attempted to flee, resulting in one being killed and twenty-five captured.  Early the next morning, five of the captives were murdered in cold blood, and the property of the black townspeople was ransacked.  A young white man was killed during the plunder. 

Within South Carolina, the incident strengthened the "Straight-Out" faction of the Democratic Party, which nominated Wade Hampton for governor.  They were victorious in the fall elections, and South Carolina joined the ranks of the "redeemed" states.  In the North, the Hamburg Massacre became a symbol of the anti-black, anti-Reconstruction violence perpetrated by segments of the Democratic Party in the South. Seven white men were indicted for the Hamburg murders, but the case against them was dropped after the Redeemers assumed office.
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"Shoo, Fly, don't Bodder me!"
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This unsigned Harper’s Weekly cartoon shows an elated black man casting his vote under the authority of the Fifteenth Amendment, as he shoos away the irritating "flies" of states which voted against its ratification. 

In the early years of the American republic, free black men had been able to vote in some Northern states. In the first half of the nineteenth century, though, states rescinded property requirements for voting as they applied to white men, but kept or increased those or other restrictions on the voting rights of black men. The state of New York followed this pattern in 1846.

With the abolition of slavery in 1865, voting rights for black men became an important and controversial political issue. In the spring of 1867, Congress required the former Confederate states to enact black manhood suffrage as a stipulation for readmission to the Union. With 10-15% of the white electorate disfranchised for past Confederate affiliation, black men constituted the majority of voters in several Southern states, with 70-90% casting ballots. They were the key Republican constituency in the South. In the North, black men could vote only in four Midwestern states and five of the six New England states (not Connecticut).

Radical Republicans such as Senator Charles Sumner of Massachusetts pushed for the adoption of black voting rights on the grounds of both justice and political necessity. Harper’s Weekly editor George William Curtis urged the New York State Constitutional Convention in 1867 to equalize voting rights because "civil rights were a mere mocking name until political power gave them substance." His efforts were unsuccessful, and the issue was also defeated that year in popular referenda in Kansas, Minnesota, and Ohio. The 1868 Republican national platform strongly endorsed the congressional mandate of black manhood suffrage in the former Confederacy, while hypocritically asserting that it was up to individual states in the rest of the country.

The 1868 elections, however, gave Republicans a political incentive to push for nationwide voting rights for black men. Republican Ulysses S. Grant was elected president by a wide margin in the electoral college, but a closer margin in the popular vote (53-47%), with the tally in several states being extremely close. Democrats picked up seats in the U.S. House of Representatives, while threats and acts of violence against black and white Republicans in Georgia and Louisiana allowed those states to elect Democratic legislatures. Iowa and Minnesota voters passed black manhood suffrage referenda, but none of the five border states (former slave states loyal to the Union) and only eleven of twenty-one Northern states permitted black men to vote. Almost 17% of the nation’s black population lived in those states.

Blacks in New York and other Northern states petitioned Congress for their voting rights, and Southern blacks voiced their support. The outgoing Republican Congress decided to take action before the incoming Congress, with it smaller Republican majority in the House, was sworn into office. Various proposals for a constitutional amendment were submitted in both houses in January and February 1869, but the final version was a moderate compromise which failed to ban state requirements for voting which were not race-based, such as literary tests. Rather than a positive affirmation, the proposed Fifteenth Amendment stated that the right to vote could not be denied because of "race, color, or previous condition of servitude."

The proposed Fifteenth Amendment passed Congress in February 1869, and then awaited ratification by the constitutionally necessary three-fourths of the states. The New England states, which Republicans dominated, quickly ratified it, but the battle was more difficult in the Mid-Atlantic states. Passage by a Republican-controlled legislature in New York was reversed by the succeeding Democratic-controlled assembly which was elected in the fall of 1869. The New York fly in this cartoon is Democratic governor John Hoffman. Pennsylvania approved the measure in March 1869, but New Jersey defeated it, and Delaware did not give its approval until 1901, decades after it was operative. The latter two states appear as flies in the cartoon, as do the border states of Maryland and Kentucky, which also rejected it.

The three remaining unreconstructed states of Mississippi, Texas, and Virginia complied with the Congressional requirement that they pass the proposed amendment in order to regain admission to the Union. Except for Tennessee, the other Confederate states followed suit by passing the measure. President Grant had to pressure the Nebraska governor to call a special session, but that state and other Midwestern states voted for ratification.

In the West, California (another fly) rejected the amendment for fear it would lead to an "invasion" of Chinese. There was intense prejudice and discrimination in California against Chinese immigrants, who outnumbered blacks in the state by a ten-to-one ratio. Supporters in Nevada, the only state in the Far West to ratify the amendment, convinced enough legislators that "race" meant the African race and would not apply to the Chinese.

In the issue of Harper’s Weekly in which this cartoon appears, an editorial announces that it is probable that the proposed amendment will be ratified. A few weeks later, on March 30, 1870, the Fifteenth Amendment officially became part of the U.S. Constitution. As black men gained the vote in the rest of the country, they lost it gradually in the South as Reconstruction drew to a close and state requirements (poll taxes, literary tests, etc.), intimidation, and violence prevented them from casting ballots.

In the North, the white electorate believed that the goals of Reconstruction had been fulfilled with the ratification of the Fifteenth Amendment, so increasingly lost interest in the issue of voting rights. The measure ended up being less important in constitutional law than the Fourteenth Amendment, but the Voting Rights Act of 1965 gave power to the principle embodied in the Fifteenth Amendment.

The lyric in the caption (conveyed in dialect) is that of a popular nineteenth-century song, "Shoo Fly Don’t Bother Me," which may derive from a Pennsylvania Dutch military march. Notice the typical voting box, which is glass and in public view.

Robert C. Kennedy
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A debt that the Republican party ought to wipe out.
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This Harper’s Weekly cartoon by Thomas Nast is set over 20 years in the future (1900), and features a weary, old black man—"the last poor depositor"— clinging patiently to the hope that his embezzled savings will be returned to him. 

In March 1865, shortly before the end of the Civil War, Congress chartered the Freedmen’s Savings and Trust Company, commonly called the Freedmen’s Savings Bank. The white-abolitionist owners aimed to encourage the newly-freed slaves to set aside a portion of their wages by giving them a financial institution they could trust. In its various branches, black men sat upon its advisory boards and were hired as bank tellers. Over 100,000 black individuals, families, churches, charities, and societies deposited a total of $57,000,000 with the Freedmen’s Savings Bank, although most accounts were under $50.

In the early 1870s, the bank directors began making speculative investments in Washington, D.C., real estate and providing substantial, unsecured loans to railroad and other business firms. Jay Cooke, president of the Northern Pacific Railroad Company, for example, borrowed $500,000 on favorable terms. Other loans were handed out to friends, political cronies, and allegedly even to members of the Ku Klux Klan (as Thomas Nast pictures in another cartoon), all of which undermined the bank's reserves. Embezzlement schemes occurred at several bank branches.

Already overextended, the onset of an economic depression in 1873 was the fatal blow to the bank. In an attempt to save it, Frederick Douglass, the esteemed black leader, was appointed bank president and convinced to deposit $10,000 of his money in the institution as a show of good faith. Nevertheless, the Freedmen’s Savings Bank failed in June 1874, with only $31,000 to reimburse the remaining 61,000 depositors. The average loss was $20 per customer.

The Freedmen’s Savings Bank was a private corporation, but it had benefited from an assumption that it was affiliated with the Freedmen’s Bureau, an agency of the federal government. Customers were solicited by army officers and by advertisements displaying the authoritative image of Abraham Lincoln. Several American presidents called for the federal government to repay the lost deposits, but successive Congresses refused. Half of the depositors eventually got back about three-fifths of their accounts. As this cartoon accurately predicts, some depositors desperately appealed to the federal government for their funds even into the twentieth century.

Robert C. Kennedy
Why are editorial cartoons still published today?
     In a democracy, the role of journalists to inform, persuade and advocate is critical to having an informed electorate. To inform, to persuade and to advocate might be the job description of an editorial cartoonist. 
     Editorial cartoons are the signed personal opinions of their creators, similar to a text editorial. They are not illustrations of the news. 
     Editorial cartoons are created to make a comment about a current event. Their purpose is not entertainment or humor. 
     Editorial cartoons are printed to encourage readers think about whatever the topic of the cartoon is (the national debt or environmental issues, for example) as part of the process of informing voters and raising their awareness of issues that confront them as they consider current events, political candidates, ballot issues, and other concerns. 
     The best editorial cartoonists study current events thoughtfully, are passionate about their personal values, and are able to express their social and political ideals with visual metaphors. 

Why do cartoonists use symbols?
     Editorial cartoonists must rely on visual shorthand to communicate with readers. Symbols are an important component of this shorthand because they communicate complicated ideas efficiently.
     The standard definition of symbol is something that represents another thing by association, resemblance, or convention. Different cultures have different symbols. In order for an editorial cartoonist to use a symbol effectively, he or she must be sure that image used as a symbol is clearly understood by readers to stand for the person, place or thing he or she intended.
     The earliest graphic symbol for the colonies in America was a young Native American woman. During the American Revolution, the use of this symbol continued, but occasionally a Greek goddess was used instead, following the pattern of the French symbol Marianne and the British, Britannia. The draped female figure known as Columbia was popular until the War of 1812. Thomas Nast revived Columbia as a symbol for America with his drawings of an attractive, vigorous young woman.
     Brother Jonathan, a rustic rural character, and Yankee Doodle, a jaunty fellow decked in stars and stripes, were precursors to Uncle Sam. Legend links the name Uncle Sam to Sam Wilson, a meat supplier who sold barrels of beef stamped “U.S.” to the government during the War of 1812. Nast added a goatee to the Civil War era version of Uncle Sam that was based loosely on Abraham Lincoln’s lanky appearance, and this is the image of Uncle Sam now known around the world.
     Thomas Nast is responsible for popularizing two more symbols still used by cartoonists today today. He popularized the donkey as the symbol for the Democratic Party and the elephant as a symbol for the Republican Party.

Why is caricature important in editorial cartoons?
     Caricature is the best known device used by editorial cartoonists to make political statements. Some cartoonists create realistic, portrait-like images while others only hint at the true appearance of the person. 
     Caricature is based on deliberate exaggeration of a famous person’s distinctive features. The cartoonist must be careful not to overdo this exaggeration or the person will not be recognized by readers.
     Within caricature, the question of what is a “fair” likeness has no answer. The cartoonist is not concerned about fairness, but about expressing an opinion.
     Thomas Nast’s caricatures of William Magear Tweed were a very important part of the reason Tweed lost political power and was convicted of corruption. Nast’s hatred of Tweed is clear in his caricature of the Boss in “What Are You Laughing At? To the Victor Belong the Spoils.” The image of Tweed created by Nast was so memorable and so widely known that after Tweed escaped from prison and was traveling in Europe, a Spanish official familiar with Nast’s work recognized the Boss and arrested him, and Tweed was returned to prison in New York City.

Why are stereotypes used by cartoonists?
     Stereotypes are a type of symbol used by cartoonists. Just as a light bulb above an American comic strip character's head is understood to mean an inspiration, stereotypes symbolize complex ideas that are quickly and easily interpreted by readers.
     The term stereotype is derived from a type of metal printing plate cast from a matrix or mold formed by a raised printing surface, such as type.
     Cartoon art depicting racial and ethnic characteristics may be based on assumed physical characteristics or alleged religious practices that have a kernel of legitimacy in real physical traits or actual ritual. This trace of reality makes negative stereotypes particularly effective and difficult to combat, since they appear to be accurate in the opinion of those who hold them.
     Throughout the latter half of the nineteenth century, ethnicity was the topic of many magazine cartoons. Most of these cartoons are not understood by today's readers as humorous. Their crude wit provides a revealing glimpse of the history of race relations and religious tolerance in the United States. For example, Thomas Nast had prejudices against Irish immigrants and Roman Catholics that were common in the late nineteenth century.
     Stereotypes may represent ideas, nations, groups of people or individuals. In addition to racial and ethnic characteristics, indicators of economic status such as clothing may be used as stereotypes. 
     Without easily interpreted symbols and stereotypes, cartoons would require paragraphs of text and much more detailed drawings to transmit information. The cartoonist's challenge is to portray physical traits and cultural practices accurately.

